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CURRENT EVENTS AND CONCERT 
NOTES. 


8 “AT HOME.” 

° \t a recent concert ¢ by the students 
the Royal College of Music, Mr. Samuel 

ee <a 


% Ciruinson was given an opportunity to display 
Ps ns great executive command over the violin 
“te Vieuxtemp's Concerto in A minor, Op. 
and sueceeded in creating a highly favour- 
le impressio; 
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Ihe Shint er (Juartet gave their iast 


vening Coucert on December 17th at the 
house of Mrs. Rutson, Eton Square. ‘The 
ogra ume inc! l ] d Beethoy ’s String 


Quartet in F, Op. !8, played with much 
finish and considerable expression by Mrs 
Liddell, Miss Lucy Stone, Miss Cecilia 

nd fHlemmin Mrs, 
Liddell gave an excellent reading of a 
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Gates, and fiss F. 


f 
Romance in A minor for Violin, by Ma 
Bruch. Miss Cecilia Gates gave, ii a mas- 
terly and most sympathetic style Brahms’ 
rarely heard Sonata for Viola in Ky flat, Miss 
Annie Frye taking the pianoforte part with 
admirable effect. 

Miss Amy Hare gave a Pianoforte Recital 
under the direction of Mr. N. Vert on Dee. 
13th, at the Queen's Hall She had the 
co-operation of M. Joham» Wolff, with 
whoin she gave a iine reading of Rubinstein’s 


Sonata in A minor tur Piano and Violin, The 
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violinist was also heard in a couple of solos 


by Vicuxtemnps and Hubay. 

A Henry Saint George was the violinist, 
and M Lilly von Kornatzki the pianist, at 
the Brompton Hospital Concert on Tuesday, 
December 10th. They were heard in 
Mozart’s Sonata for Piano and Violin, No. 
5, the violinist also playing solos by 
Moszkowski and Keler Bela. They had an 
enthr ippreciative audience. 

very oot rformance of Dr. A, R. 
Gaul's “ Holy City” was given at St. Mark’s 
Church, Westminster, on Sunday evening, 
December 15th, under the direction of 
Mr. C. Byers, A.R.C.O. The orchestra, 
comprising members and friends of the West- 
minster Orchestral Society, was led by Mr. 
Lyell Tayler, F.C.V. The introduction of 
a piano (one of Messrs. John Broadwood 
and Sons’ modern instruments), for church 
music, though a novelty in Westminster, 
is to be highly commended. The pianist, 
Miss Alice Horn, played with good taste 
and jud: ment. The soloists were Miss Kate 
Cherry, Miss Hodgskin, Mr. Pepper, and 
Mr. Morrell, and at the organ Mr. H. L. 
Suaith. 

With the fifth concert on December 20th 
the highly enjoyable series of British Chamber 
Music Concerts closed. The performance of 
a Quartet in C major for two Violins, Viola, 
and Violoncello, by G. W. S. Marshall Hall, 
was everything that could. be desired, as it 
could not well fail to be, being rendered by 
M. M. E. Hopkinson, Alfred Wall, Leonard 
Fowles, and Charles Ould. Mr. Ernest 
fowles and Mr. E. Hopkinson were heard in 

Sonata in A minor for Pianoforte and 
Violin. The proceedings terminated with 
a (©. intet in A for Pianoforte, two Violins, 
Viola, and Violoncello, by B. Luard Selby, 
interpreted by M M. Ernest Fowles, E. 
Hopkinson, Alfred Wall, Leonard Fowles, 
and Charles Ould 

Louis H. Hillier, the Belgian violinist, was 
the principal attraction at a concert organ- 
ised on December 14th by Lady Scott 
Moncrieff, at 11, Cheyne Walk, Chelsea, 
which was attended by an aristocratic and 
numerous audience. He played, in conjunc- 
tion with Miss Mundella, ‘ Trois Danses 
Espagnoles,” by Moszkowski, ana Grieg’s 
Sonata in F, proving himself to be a gifted 
musician as well as an excellent player. 
He also played several. soli—Svendsen’s 
« Romance,” a delightful “ Berceuse ” (tran- 
scribed by himself and dedicated to him) 
by Gustav Ernst, a ‘“ Sérénade ” by 
Hollman, and a Hungarian piece by Dvorak, 


“woastle-on- Tyne.—The sixty-seventhConcert given 
under the auspices of the Chamber Music Society, on 
December 18th, proved as attractive as any of its 
predecessors. The instrumentalists were the follow- 
ing members of the ‘ Musical Guild” : Messrs. Arthur 
Bent (leader), W. Sutcliffe, Ackroyd, Wall, Hobday, 
Kearne, Paul Ludwig and Werge. The programme 
included violin and violoncello solos admirably played 
by Mr. Arthur Bent and Mr. Paul Ludwig. Mendels- 
sohn’s Quintet in B flat, Op. 87, was most carefully 
rendered. But the feature of the evening was the 
performance of Johan Svendsen’s Octet in A major, 
Op. 3, which was so delightfully played, that it was a 
pity the composer was not present to hear it. The 
music in this fanciful and attractive work is mostly 
founded on Norwegian and Swedish Folk-songs and 
dances. For example, the opening phrase in the 
characteristic Scherzo is from a well-known Swedish 
* Polska’ (reel). The octet, which is dedicated to the 
late Queen of Sweden, was composed by Svendsen 
whilst he was studying at the Leipzig Conservatoire. 
during the year 1863-'67,and was performed there for 
the first time in public, with the composer as the 
leader, at one of the concerts given by the Musical 
Society ‘ Euphonia,” founded by the students at the 
Conservatoire. 

At the concert given by the Gateshead Choral 
Society, in Newcastle Town Hall, on .December 17th, 
Beethoven's overture to “ Coriolanus” was played by 
a local orchestra, conducted by Mr. J. M. Preston, in 
commemoration of the 125th anniversary of the Com- 
poser. 

At the-Second Harrison Concert, the well-known 
violoncellist, Mr. David Popper played charmingly 
several of his own compositions, and an “ Air” by 
Bach. He alsojoined the clever pianist, Miss Pauline 
St. Angelo, in duets by Rubinstein and Mendelssohn, 

South Shields: In connection with the ‘“ Flower 
Carnival.” Miss Hildegard Werner, A.R.A., and her 
Mignon String Orchestra gave a grand evening con- 
cert in the Royal Assembly Hall, South Shields, 
before. a crowded audience, The lady orchestra, 
under Miss Hildegard Werner's conductorship, 
played selections from Mendelssohn, Mascagni, Foster, 
and others, for which they received applause and 
encores. One of Miss Werner’s violin pupils, Miss 
Lily Cooke, a child prodigy, 11 years of age, created 
quite a sensation by her brilliant rendering of 
Accolay’s Violin Concerto. For one so young, Miss 
Lily Cooke showed a degree of skill, which is 


-very seldom met with, and her playing excited 


the highest admiration. Miss Werner was the 
accompanist. 

Chelsea: The Chelsea String Orchestral Society 
announces its first practice for the Laster term, on 
Thursdays, January 23rd, 1896, at the Studio, 9, 
Victoria Grove, from 7 to 9 p.m. The Society meets 
weekly. The music for the next term includes 
Mozart's Symphony in A; Volkmann's Serenade No. 
2; Wuerst’s “ Sons la Balcon.” Intending members 
should apply to Miss M. E. 'Aldis, 67, Dieppe Street, 
West Kensington. 

St. Helens: Mr. Stanley Barfoot. F.C.V., was the 
violinist on December 5th, at the Wesleyan Church, 
Nut Grove, playing a Fantasia by De Bériot, Haendel’s 
Sonata in A; three Dances from “ Henry VIII.,” by 
German, en Andante and Bolero, by Dancla, and other 
pieces. 

, Aberdare: The Aberdare Choral Union held their 
28rd annual Oratorio Festival on December the 26th 
and 26th. Handel’s “ Messiah” was performed at the 
morning coucert on Christmas Day -and Haydn's 
* Greation”’ on Boxing Day. There were two even- 
ing concerts of a more miscellaneous character on 
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both days. The Festival proved a great success, the 
orchestra and choir being in the best form. 

Manchester: The Beethoven Society, under the 
direction of Mr. E. Gordon Cockrell, gave their first 
concert of the season, on December 16th, at the 
Gentlemen’s Concert Hall. There was a very large 
and appreciative audience. The orchestra, which 
now numbers nearly 90 amateur players, includes 18 
first, 19 second violins, 11 violas, 10 violoncellos, and 5 
iouble basses. The achievements of the band remain 
most commendable, the Society amply justifying its 
existence. The following were the instrumental 
items of the programme: Symphony (the “ Reforma 
tioa,”’) in D minor, Mendelssohn ; Elégie for muted 
strings, in G, Tschaikowsky ; Overture, ‘ Iphigenie 
en Aulide,” Glack; Overture, “Il Barbiére di Sivi- 
glia,’ Rossini; Three Dances, from “ Henry VIII,” 
music, Edward German; Idyll, for orchestra, Ethel 
Harraden; Prelude et Mazurka (from “ Coppelia’’) 
Leo Delibes. Miss Ethel Harraden’'s little orchestral 
piece was particularly well played and enabled the 
listener to perceive that the composer had treated her 
theme with con-iderable daintness and variety of 
expression. 

York : Herr Heinrich Dittmar, violinist, in company 
with Mr. Frederick Dawson, pianist, recently gave a 

meert in the Central Hall Im the rendering of 
some four or five compositions of widely varying 
styles, Herr Dittmar had ample scope in which to 
display his excellence as a violinist. Saint-Saén s 
charming Rondo Capriccioso was the first of Herr 
Dittmar’s selections, the fanciful style of which dis- 
played the artist’s great capabilities. Herr Dittmar 
appears to excel in the production of a broad, rich, 
full tone, and this accomplishment was delightfully 
displayed in a Romance by Svendsen, and an air by 
Bach. A Czardas by Jeno Hubay was played with 
much vivacity and spirit. Paganini’s variations on 
the theme “ Nel cor piu non mi serito” are interesting 
solely as presenting a succession of technical diffi- 
sulties which the executant has to overcome much 
after the style of a gymnast. One of the most pro. 
fitable items in the programme was the Beethoven 
Sonati in E. flat, Op. 13, No. 3, which Herr Dittmar 
and Mr. Dawson played with much tastefulness of 
expression. The concert, which wasa great success, 
concluded with a duet for violin and piano—* Fan- 
tasia on the Huguenots ” (Thalberg and De Bériot). 

Putney: The Putney Orchestral and Choral Society 
gave a concert at the Assembly Rooms, which 
were on) this occasion packed with an attentive 
and enthusiastic audience. The chief feature 
of the evening was.the rendering by the Orchestra, 
and the members and chorus of the Choral Society of 
Cowen's “ Rose Maiden,” under the able biton of Mr. 
Francis R. Barnard. The performance reflected credit 
on all those engaged in it. 

Mrs. Layton’s Ladies Singing Class gave a concert 
at the Gymnasium, on December 20th, and were very 
enthusiastically received. The violinist on this occa- 
sion was Mr. George Wilby, who played Wieniawski’s 
Ballade and Polonaise with great feeling, and dis- 
played a very good technique. He received an unmis- 
takeable encore for this, but did not respond owing 
to the length of the programme. 

/reland : Mr. Gordon Tanner, violinist, and Mr. 
Sydney Brooks, ’cellist, have been touring here dur- 
ing the month of December, together with a concert 
party, under the direction of Mr. Farley Sinkins. 
The series of concerts included the following t+wns : 
Downpatrick, Drogheda, Belfast, Newry, London- 
derry, and Dublin. Mr. Gordon Tanner’s violin 
solos proved very successful everywhere, and the 
Newry Reporter is loud in praises of his perfor- 
mances. eee 
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MESSRS. PUTTICK & SIMPSON’S 
SPECIAL SALE. 


Messrs. Puttick & Simpson’s special sale 
of the 10th December attracted a very large 
audience, and, considering the quality of the 
different instruments offered, the prices 
obtained were undoubtedly good, and in 
many instances high. The principal lot in 
the sale was a Guarnerius violin with an 
interesting and well-known history\ made in 
1741, which belonged to the late Mr. Car- 
rodus. The violin realised £370 ; and it may 
interest many to know that the price Mr 
Carrodus paid Messrs. Hill for it in 1893 was 
£350, and that when it was sold in 1882 by 
an agent acting on behalf of Sir Alexander 
Mackenzie, the price obtained for it was 
£400. It may be taken as a general rule that 
instruments sold privately fetch more than 
when sold in the auction room, especially 
when the sale is influenced by a fine 
musician. It goes without saying that this 
Guarnerius was not one of the finest examples 
of this great maker, and that its preservation 
and appearance were far from perfect. We 
think, therefore, that the price realised was a 
good one. Several notices of the sale have 
appeared in the Press, and from them infer- 
ences have been drawn presuming that this 
Guarnerius was another on which Mr. 
Carrodus played for about the last fifteen 
years of his life, and used as his solo instra- 
ment. This latter violin the family retain, 
and it is hardly necessary to add that it is in 
every sense a much finer and more valuable 
instrument thau the one that has just been 
sold. One of the two Tourte bows that 
belonged to Mr. Carrodus fetched £21; the 
other was knocked down at £12, but we 
understand it was not sold. The violin 
numbered Lot 20 in the catalogue, described 
as by Antonio Stradivari, which originally 
formed one of a collection of instruments 
belonging to the late Mr, John Thornley, of 
Preston, realized the sum of £40 when this 
collection was sold by Messrs. Foster, of Pall 
Mall, in 1876. Mr. Stainforth, the late 
owner, was the buyer on that oceasion. In 
spite of its antecedents and the numerous 
documents attached to it, we doubt whether 
it be a Stradivari, in fact, we understand 
that the maker was Gofriller, a Venetian 
of the last century. However, the prices 
that the instrument has realised on the two 
occasions it has appeared in the auction room 
in the last few years, teil their own tale. 
At the present sale it fetched £78. 

The value of Stainer’s instruments is 
undoubtedly increasing, as we have to record 
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the fact of Lot 5,a viglin by that well-known 
German maker, fetching £67. We are not 
surprised at such a sum being obtained for so 
well preserved an example of the maker’s 
work, Many of his violins are very beautiful 
nstruments, and if they are not too high- 
built they possess a tone very similar in 
character to those made by the Amati family. 
Unfortunately the name of Stainer has been 
ry much discredited by its being applied to 

every high-built, badly-made, old fiddle 
particularly the monstrosities with the lion 
head. Then the story of the ‘ Elector” 
otainei was overdone, and discredit gener- 
ally brought upon the name. As a matter of 
fact, we doubt the existence of many genuine 
Stainers. We believe we are correct in say- 
ing that there is probably hardly one in the 
whole length and breadth of Germany. Itis 
in that country that most of the mischief has 
arisen, and where the bad old fiddles were 
» and presented to the world bearing the 

me of Stainer. 

Lot 51 in the sale was a very good violon- 
cello, made by Giovanni Grancino, of Milan, 
and according to the catalogue, it was 
guaranteed by W. E. Hill and Sons. We 
wonder if they are in any way responsible fo1 
the statement that it belonged to Robert 
Lindley, as we think this is incorrect. The 
well-known violoncello referred to in Pearce’s 
little book on the violin, as be ussociated 
with Lindley, and known as a Grancino, has 
been for many years in the possession of 
Miss Florence Hemming, the violoncellist. 
his lot was bought in, we understand, at 
£60. 

There were several violins in the sale 
bearing unfamil Einglish names, such as, 
a violin by Thomas Powe ll, a London maker 
working at the end of the last century; ¢ 
viola by William Taylor, working in London 
at the beginning of the eighteenth century ; 
and a violin by an Edinburgh maker named 
David Stirrat. The latter instrument was 
made in 1812. They were all interesting 
instruments, and it is only to be regretted 
that the viola by Taylor was in such a bad 
state. It realised but the small sum of 
¢5 10s ; but the Powell and Stirrat violins 
realised £5 each. Is anything known about 
Stirrat, and is it not probable that he ac- 
juired his knowledge of the violin making 
from Matthew Hardie? There was a some- 
what exceptional instrument in the sale that 
calls for a little attention, viz., lot 43, a 
violoncello made by Peter Wamsley. It was 
in a fine state of preservation and was 
covered with varnish of a pleasing dark-red 
colour. Considering its age and condition, 
the sur it realised, £18, seems out of all 


proportion with the higher prices paid for 
many badly-made Italian instruments and 
others by makers of this century. 

It would hardly be just to the auctioneers 
to question the naming of the different lots 
as this was not a guaranteed sale. Still, it 
vannot but be regretted that the description 
of many of the instruments was misleading. 
For instance, lot 68, described as a Joseph 
Guarnerius, which realised £41, had no con- 
nection with this maker whatever; and a 
similar remark applies to lot 69, described as 
a Francesco Ruggeri, which fetched £28. The 
violoncello described as by Carlo Bergonzi, 
lot 55, was too obvious an imposition and 
was bought in, we believe, for £30. 

The miniature violin by Antonio Stradivari, 
said to have belonged to the Gillot collection, 
but which does not appear to be mentioned 
in the catalogue of the sale now brought £46. 
A poor example of the work of Francesco 
Ruggeri, dated Cremona 1694, which was 
said to have been the property of Gabriel 
Rozzi, was sold for £54. We do not know 
that there was anything more in the sale 
calling for special remark beyond the violon- 
celld made by William Forster for the Prince 
of Wales, afterwards George IV. It is decor- 
ated with the Royal Arms, and lettered in 
gold round the sides, and has very much the 
appearance of a bigdrum. It is not so many 
years ago that we remember this instrument 
being offered for sale and hearing that it had 
been sold for £50, and at the time that was 
thought good enough. Presumably it is on 
account of its Royal associations that its 
present owner puts an excessive value upon 
it, so that it was not sold but was bought in 
for £120. 


“ ABROAD.” , 

During Franz Ondricek’s stay in Chicago 
he spent most of his time with his country- 
man, Mr. Joseph Vilim, Director of the 
Violin Department of the American Conser- 
vatory of Chicago. Naturally, he took much 
interest in Mr. Vilim and the results of his 
work as one of the leading violin teachers of 
Chicago. He did not let the opportunity 
escape of hearing Mr. Vilim’s favourite pupil, 
Harry I)imond, a young violin player whose 
future is full of the brightest promise. He 
was much impressed with the young man’s 
abilities, and he wrote to Mr. Vilim, after Mr. 
Dimond had played to him, expressing his 
surprise and highly complimenting Mr, Vilim 
upon his great success as a teacher. Mr. 
Dimond played the entire “Chaconne ” by 
Bach, and the first movement of Tschaikow- 
ski’s Violin Concerto, on this occasion. 
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lt is reported that the Royal Hawaiian 
Band, comprising forty musicians, will make 
a tour of the United States during the pre- 
sent season. 

Musin, the violinist, is touring through 
Mexico. He contemplates a visit to Europe, 
but will probably return to America in a 
year or two. 

Marix Leovensohn, the young ‘cellist who 
made his début at St. James’s Hall last July, 
has been engaged by Mr. Rudolph Aronson, 
through Mr. Daniel Mayer's Agency, for a 
most advantageous tour in the United States 
and Canada, starting early in Noveinber 
next. He is at present busy at various 
concerts on the continent, winning golden 
opinions everywhere. / 

The death is announced of Alexander 
Aarzycki, director of the Conservatoire of 
Music at Warsaw. He was favourably 
known to violinists as a prolific writer for that 
instrument. 

M. Eugene Ysaye, the celebrated Belgian 
violinist is at present concert-touring in 
Russia. He made his debit at St. Peters- 
burg, where he played, amongst other 
pieces, Saint-Saen’s Concerto in B minor 
with great success. 

Professor Rosé, a violinist of great repute 
and well known to the Viennese musical 
public, was heard at a recent Symphony 
Voncert in Dresden. He played Goldmarks 
Violin Concerto, and the Saint-Saéns 
Capriccioso, in both of which items he 
captivated J1is audience by his masterly per- 
formance, both from a technical and artistic 
standpoint. It is said that his playing of th: 
Cantilene in the high positions will be long 
remembered by the Dresden public. 

From the same source we learn that 
Bronislaw Hubermann, the wonderful child 
violinist, was nowhere more enthusiastically 
received than at Dresden in the “first of a 
series of four popular Philharmonic Artistic 
Concerts ’’—a pretty long title to remember. 
He is simply a genius and for his age 
unequalled. 

M. Achille Rivarde, the young Spanish 
violinist, wko has had favourable notice in 
our columns, made his American debit on 
November 17th, at Carnegie Hall, New 
York. The concert was not one of the re- 
gular series of Sunday concerts, but a special 
entertainment arranged by the managers of 
the violinist, by whom Mr. Seidl] was engaged 
to conduct. The violinist was heard in Saint- 
Saéns’ Concerto No. 8, for Violin and Orches- 
tra, Theme and Variations from Schubert's 
D minor quartet,“ and Airs Hongroises ” by 
Ernst. The New York Sun speaks of his 
success in the following terms :— 
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The ‘* Book of Violinists’’ was opened at the third 
chapter last night, and disclosed in the person of 
Achille Rivarde (with the final syllable pronounced), 
a tall, slender, pale young man of marked Spanish 
type, with large dark eyes, and a mass of. tangled 
ebon locks overshadowing his brow. Mr. Rivarve's 
virtues as a player of the violin are many and great; 
sufficiently so, indeed, to more than counteract an 
unpleasant tendency on his part to pose and to 
indulge in reprehensible affections of manner. His 
tone is pure, clear, and sympathetic, with that rare 
quality which seizes upon the emotions of his hearers 
and compels enthusiastic plaudits from them. Great 
breadth he does not possess, and it may be questioned 
whether his insight-into the deeper mysteries of 
music is profound, but he has style in abundance and 
is generously endowed with the attributes which go 
to command popular success. His first piece was the 
Concerto No, 3, of Saint Saéns, a very thankful com- 
position, giving excellent scope to the player’s special 
excellencies. This he was obliged to supplement 
with Sarasate’s “Spanish Dances,” accompanied by 
Mr. Lachaume at the piano. In the second part of 
the programme he played Ernst’s “ Airs Hongroises,” 
with a verve and brilliancy that called forth loud 
demonstrations ot approval. The audience refused 
to be satisfied until the young Spaniard had played 
two encore pieces, Wieniaweki's. ‘ Russian Airs” and 
a “Chanson sins Paroles’ of Tschaikowsky, rendered 
with exquisite delicacy and refinement. : 


A highly successful debit was made in - 
New York by M. Franz Ondricek, at the 
first Philharmonic Concert, at Carnegie Hall, 
on November 15th. The New York Herald 
pronounces him to be- 

“Incomparably the most gifted and accomplished 
violinist with the exception of Ysaye and Wilhelmj.” 
He was heard in Dvorak’s A minor concerto, and in 
the “ Airs Hongroises,” by Ernst. In the first of 
these it was yuickly discovered that he -possessed a 
tene that is full and singularly pure, a superb 
technique, genuine musical authority, and that he is 
a master in the art of bowing. The wealth of colour, 
however, and the elevated feeling which made Ysaye,s 
playing so attractive was missed. Perhaps it was 
owing to the composition itself. For Dvorak treats 
the violin as an integral part of the orchestra, remind- 
ing one remotely of the way in which Wagner occa- 
sionally employs the voice. Butin the “ Airs Hon 
groises ’—a true fiddle-piece, if ever there was one— 
Ondricek revegled .no qualities that had not been 
heard in the concerto. He played with superb 
virtuosity, and with fine feeling. At the same time, 
he does not seem to say the last word that can be 
said on the instrument. The audience, however, 
fondly imagined it had been uttered, and waxed so 
enthusiastic that the artist, after half-a-dozen recalls, 
responded with—well, with what? You can never 
guess it, though you have the entire violin literature 
at your fingers’ ends. Even the orchestra looked 
dumfounded for a moment when they heard the 
revise of—hoofs! Yes, “The Erlking,’ in an amaz- 
ingly difficult transcription. As a technical study 
the matter commanded the interest of the listeners, 
But Schubert is really too good for such juggleries, 
and this time the child was dead long before its 
father had reached his home. 


Herr Kgl. Musikdirektor Trenkler and his 
orchestra gave, according to the ‘ Stranger’s 
Guide to Dresden,” a very successful sym- 
phony concert at the Gewerbehaus the other 
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evening. The f owing is an extract taken 
from the oe med paper : 
rhe principe item on the programme was Beet 
hoven's magnificent A major Symphony, which was 
performed in good style by the hard-working musi- 
( ini Besides this gem of musical literature. were 
given Liszt’s “.Les Preludes,’’ Bach's “ Air,’ the 
to , Tinnhiuser’’ and two compositions for 
t an overture to Mosenthal’s tragedy 
‘ Miinich, and a Suite for Orchestra by 
Both works decidedly deserved the 
applause awarded them, especially the latter, which 
comprised a well worked-out fugue, a menuet a 
wantifully melodious int rmeZZo indan invigorating 
fourth movement with a charming motir. In his 
Suite. the composer, Satenth. steers clear of the 
it-falls of modern writers, and gives us something 
ulstantial and really good. Herr Zeidler was again 
» the foreas soloist on this occasion. He gave a fine 
ndering of Goltermann’s Concerto for ‘cello in A 
minor. 
Dr. Joachim has recently appeared with 
remendonus success at Montreux. 
‘ssor Waldemar Meyer, Directo 
ab Vioein School has rece itly 
Dusseldorf, Gotha and Schles- 


ists have been springing up 
shro ms. A young artist bas 
quite an extraordinary snecess in the 
adeintie. Berlin, and he is even com- 
Petsehnikoff. His name is Arrigo 
f Bologua. He played the Beethoven 
oncer’ oO, P 
Bi zzini's Elegie, Op. 35, and Vieuxtemps 
: olonaise His style and the charm of his 
1e fascinated the auditors tothe extreme. 
Md ile. Teresina Tua, the once celebrated 
j her first concert in War- 
v before 2,500 people, with extraordinary 
success Ifer playing and her performance 
are reported to be still equally fascinating. 
She is now better known as the Countess 
Franchi Verney della Valletta, and has been 
engaged by M. Heinrich Langewitz, a Russian 
impresario, for Kuropean and American 
Tournée 
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LIPINSKI'S YIOLIN. 


By Count KRocKow. 


cluded from p- 22.) 


Lipinski was (as Frau von B. once told 
me) very sensitive, and therefore very 
irritable, when people chose to carry on a 
brisk conve ion, Whilst he or his brother 
artists were playing. In consequence of this 
many people who, otherwise, would have 
been welcome guests, were shut out from 
these highly-enjoyable musical evenings at 


uganini’s Coneerto in D major,” 


Frau von B.’s house; because they could not 
conquer the bad habit of chattering while the 
musiec was going on. 

Frau von B., a highly accomplished 
woinan, once begged Lipinski to tell her how 
he had become possessed of his violin, which 
was a very fine Strad, 

After some hesitation, and with great 
dif iden nee, Lipinski related the following 

ory Many years have elapsed since I was 
chat Isieal to play with Paginini in Italy, and 
numerous were the letters of introduction 
foreed upon me by kind friends. Amongst 
others there was a letter from Spohr, to an 
old gentleman living in Milan, who in his 
youth had been one of the most promising 
pupils of the great violin-master Tartini, who 
died in 1770. After I had slept the first night 
in Milan and recovered from the fatigues of 
the journey, I, provided with my letter of 
introduction, and with my violin, betook 
myself to the house of Signor Salvini; he 
gave me a very kind reception, and as I did 
not speak Italian, carried on a lively conver- 
sation with me in French. In all his 
Movements Signor Salvini showed the quiet 
dignity of age, but, when listening fo music, 
his eyes sparkled from intensity of feeling, 
and hardly seemed to belong to the feeble 
old man, and his whole being seemed 
rejuvenated as if with some sparks of life 
from by-gone times. 

After telling him that I had hitherto 
chiefly occupied myself with the works of 
Beethoven, Mozart, and Weber, he asked me 
to play to him, and sat down to listen. I 
chose some selections from ‘‘ Der Frei- 
schiitz,”’ but the old gentleman stopped me 
and said, ‘“‘ Play something of Beethoven's,” 
and, after hearing me for about a quarter of 
an hour, he got up, looked intently first at 
me, and then my violin, and cried out 
‘*Vasta.”” This “‘enough”’ made me tremble, 
for I concluded from it that he had formed 
an unfavourable opinion of my playing. But 
I was somewhat reassured when Signor 
Salvini said to me in the most kindly 
manner: ‘‘ Come and see me again to-morrow 
morning at ten o'clock.” On ‘the way back 
to my hotel all kinds of doubts and fears 
arose within me. 

In this sad mood, I almost regretted having 
consented to play with Paganini, for I knew 
that to a certain extent it was to be a trial of 
skill between us. On the next day, with 
much fear and hesitation, 1 went to Signor 
Salvini’s house at the appointed time. He 
received me with great cordiality, and before 
T had unfolded my music he said, ‘‘ Please 
give ne your violin.” I handed it to him, 








and was amazed to see him grasp it firmly by 
the‘neck and strike it with all his might on 
the edge of the table, on which it fell, 
smashed to,atoms. But with the greatest 
coolness and tranquility the old gentleman 
then opened a violin-case which was lying on 
the same table, and carefully taking from it 
a violin, said to me, ‘ Try this instrument!” 

I took it, and after I had played one of 
Beethoven’s sonatas, Salvini held out his 
hand to me, and said with some emotion, 

You are doubtless aware that I was 
formerly a pupil of Giuseppe Tartini, my 
famous fellow countryman, and one of the 
greatest violinists of the time. On one 
occasion he gave me this large and genuine 
Stradivari violin, which I have cherished as a 
souvenir of his memory. You, Herr Lipinski, 
know how to use such an instrument, and to 
give expression to its hidden power.” ‘‘ But,” 
cried I, ‘‘ there is the world-famed Paganini.” 
‘Don’t speak to me of him,” cried tke old 
ian excitedly. ‘‘ I have heard him, that one- 
stringed magician, who has no real musical 
. depth, but who can merely astonish those 
who listen to him by his great mechanical 
dexterity, without being capable of any noble 
or mighty colour of tone. Paganini is 
admired, but your playing thrills and trans- 

orts one. You alone are a worthy follower 
of Tartini ; therefore take this violin as a 
present from me, and at the same time as a 
souvenir of Tartini.”’ 

Amazed, but supremely delighted, I warmly 
thanked him for this superb and costly gift, on 
which I afterwards played with and in emu- 
lation of Paganini. 

When I returned to Milan, after my artistic 
tour, I found, alas, that Tartini had died dur- 
ing my absence, in his eighty-fifth year, so 
that I could only place upon his grave a 
wreath of immortelles in grateful remem- 
brance, Since that time (1817) the violin 
which you have so often heard has been mine, 
and you are now aware of the manner in 
which it came into my possession. 


THe Enp. 


Miss Jessie Ford, a rising North London 
violinist, was heard to great advantage in 
two solos, which she performed at the 
Installation Banquet at the Albion Hotel, 
Wood Green, on December 7th. Miss Ford 
is a silver medallist of the London Academy 
of Music, and a very successful teacher. 
Several of her pupils have passed examina- 
tions of the College of Violinists with much 
distinction. 
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“Souvenir de Wenie (Barearolle) 
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NEW VIOLIN, VIOLA, 


AND 


VIOLONCELLO MUSIC. 


For VIOLIN, with Pianoforte 
Accompaniment. 


Bve gMaria —— popular sacred 


Song) Otto Peiniger 4 0 
Cigarette. F ants via on airs from J. Haydn 

Parry’s popular = Otto Peiniger 5 0 
Elegie ... ingelo Mascheroni 8 0 
Feuille Volante .. . Amhurst Webber 4 0 
Fidelia, Thre piece 2s from the popular Ballet, 

by @. Jacobi ... ace Ss each 3 0 
Gwynnie Gavotte . Arthur Le Jeune 8 0 
‘bappyv Dacntes, Barn Dance. (Arthur E. 

Godfrey? “7 .. Hdwin Langsdale 4 0 
fielody in D . Francesco Berger 4 
dazurka Ethel Barna 4 
iielo A. H. Behrend 4 0 


Od” . 
Pensee Plaintive and Pensee Joveuse 
Tivadar Nuchez, each 4 0 
Petite Romance and Petite Danseuse 
Perey Godfrey, each 4 0 
Quatre Morceaur de Salon, Lmile yen es 
each. oO 
No. 2, Capriccietto. No 3, Barcarola, 
No. 4. Mazourka. AX. 
Reminiscence de Ballaigues, Otte Priniger 
Reverie Patbetique Angelo Mascheruni 
Ro mance en Re Johannes Wolff 
Serenade Leo Stern 
Serenade Espagnole, Gilbert R. Betjemann 
Sir Mclodious Pieces Guido Prpini, each 
Six Simple Pieces Lhérese Polonashi, nett 
Songe 9’ Autrefois ( Romance) 
Beatrice Parkyns 
The Moston ‘elle. Barn Dance. (Arthur 
E. Godfrey)... .. Edwin Langsdale 
Un Ricordo di Wapoli... W. R. Cave 
Walse Caprice 


No. 1. Vision. 


ee a 


- 


Ethel Barnes 
Emilio Pizzi 
Emilio Pizzi 


207990 8 ao rooo°o 


~~ ee 


Declaration (Morceau Lyrique) 
For VIOLA (or Violin’, with Piano- 
forte Accompaniment. 

fhadrigal, cer Souvenance 
Jules Brosset, each 4 0 


————- 


For VIOLONCELLO, with Pianoforte 
Accompaniment, 


Ave Maria (the popular sacred Song) 


Angele Mascheroni 
{Mazurka Fantastique Leo Stern 
Melodie G. Pfeiffer) Johannes Wol ff 
fisclodie Romantique Leo Stern 
(oaterrina (Danse Piedmontése) Leo Stern 
Waissance OY Amour (Meélodie) 


om RON 
ocofoc°fe 


Maude Valérie White 5 O 

uatrieme Gavotte David Popper 4 0 
Ondo pastorate ... John W. Ivimey 5 0 
Serenade és , Leo Stern 4 0 








12) of Standardand New Music, for Vie 
Violoncello, post-free on application. 


London: ROBERT COCKS & CO., 
6 New Burlington Street, W. 


Catalogue (No. lie, Viele, and 
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HART & SON, 


DEALERS IN 


Cremona & Other Fnstruments. 


eae? Js eH vs 


Manufacturers Importers 


of Guaranteed of the 

English-made Finest Quality 
Violins, A : of 

richly Oil ITALIAN 


Varnished. STRINGS. 


a 


Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


Lists ON APPLICATION. 


Messrs. Hart & Son have at present an unique 
collection of Violins, Violas, Violoncellos, and bows, 
hy the Old Masters 


28, WARDOUR STREET, 


LONDON. W 





A TREATISE, 


“THE VIOLIN & BOW” 


BY 
I B. POZNANSKXI, 
DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TucHNicaL powers of the student. 


Highly commended by Herr August Wilhelm). 


PRICE 5s. NETT, post nite or through any Music 
Seller. 


Wilhelmj, August. Exercisesin Thirds ... 5 0 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


8, 


Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 
Polonaski naa roe re each 4 
Mendelssohn. L’Ange qui Chante ae 
Polonaski, E. Scales and Arpeggios Soave 
Polonaski, Therese. Mazurka 3 


Poznansxi, I. B. “Souviens Toi?” Romance 4 

Un Soupir, Mélodie + oe a 
Evening (Réverie) yee ti 
4 
5 


Frousselle, Josef. ‘ 
————— Polonaise re ‘ 
—————- ‘ Mazurka Brillante” , te 
Schroter, Max. Pensée d’Amour .., enh a 

FOR VIOLONCELLO. 
Kendall, G. F, Cantilena ace ee 
The aboovd contained in the Syllahus for Examination 

of the College of Violinists. 

VIOLIN AND PIANOFORTE. 


Poznanski, I. B., L’Arlequin Gavotte 

Saint-George, G. Preghiera 

Sur la Moselle. Barcarolle 

———.. Andante and Humoresque 
Alsteriana ia A 


oococecoco 


IN BOOK FORM. 


Six Melodious Studies, by Alban Henry 

(first position only) 86 nett 1 0 

“Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difficulty, but are ali full of melody and 
written in musicianly fashion.”—-7he Stur. 

“ Will prove a boon to young beginners and their teachers 
as they are tuneful and void of difficulty.”—Graphic. 
Original and Progressive Melodies. by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment pate nett 1 0 

«Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 


182, WARDOUR STREET, 
OXFORD STREET, W 
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JOSEF HAYDN’S QUARTETS. 


One often hears musical enthusiasts complaining 
hat the cultivation of chamber music has of late 
been almost abandoned. Whether this be the case 
or no is a matter of opinion, but it appears to us that 
the development of this especial branch has not kept 
pace with the cultivation of music in general, and a 
proof of this—if proof were wanting—is ‘the well- 
known fact that the publishing of chamber music 
Brahms’ or Dyérak’s, perhaps, excepted—is an adven- 
ure upon which most publishers would be fearful to 
embark. 

‘here is no business to be done in this class of 
music. She fault lies with our modern composers, 
who do not sufficiently adapt themselves to the situa- 
tion. Chamber music is an essential element to the 
amateur, and for him, even if he be accomplished, 
the majority of our modern chamber music works are 
too difficult. both technically and rhythmically, to 

terpret. When amateurs endeavour to play com- 
positions by Brahms, Dvorak, Herzogenberg, d’ Albert, 
or, worst of all, by the modern Russian composers, 
they soon discover that they derive no pleasure at all 
from them, because they cannot surmount the 
technical difficulties, and the result ‘is far from 
being sat’ sfactory to them+—to say nothing of listeners 
—being, in fact, nothing but a disagreeable noise. 

Even the most elaborate quartets of Beethoven are 
not exempt from this reproach, if such it can | 
called, but with these it is a different thing altogether, 
because as everybody has repeatedly heard Beet- 
hoven’s grand compositions, the performance of them 
is facilitated and satisfaction is consequently afforded 
to the players. 

It has often been asserted, and is in our opinion 
indisputable, that the string quartet embodies the most 

nassuming and noblest form of music. There is no 

pportunity for the interpolation of those “ Alang 
eifects such as the modern orchestra offers to the 
composer. The power of contrast between the string 
ind wind instruments is not available, and the com- 
poser has therefore to r« olely on the originality of 
his ideas. To achieve cess by such means is— 
since the time of Mozart and Beethoven — very 
difficult, and this may be the reason why comparatively 
few quartets are written nowadays. But the struggle 
for existence also takes a prominent part in this 
question, because, as above stated, it does not at 
present pay to publish chamber music. 

What is the use of the best ideas, the most genial 
outlining, if the composer finds no publisher willing 
to convey his thoughts to the music-lover and the 
public in general? The same amount of work devoted 
‘io the composition of operas and operettas, has a far 
better chance of a pronounced success. Who would 
blame a publisher for not printing the most praise- 
worthy compositions of chamber music, when he is 
aware that his money goes and never brings in a 
farthing of interest ? 

The fault is principally to be ‘ou! in the moder 
Theatre, with its unrivalled power of contrasts, 
instrumentation, decoration, lighting, the charms oi 
the human voice, acting, etc. Apart from the fact 
that no musical education is required in order to 
enjoy the treat of hearing and seeing an opera, even 
one of the purest, such as Fidelio, or one of Mozart's, 
it is so very easy to give one’s self the reputation 
of being an art-lover by frequent epera going. 

With chamber music it is quite different. There is 
only a small, but select, audience to be found at these 
performances, because such music is not to everybody's 
taste, and because so few people have gone through 
the studies necessary to enable them to take pleasure 
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in beautiful ideas, and they who have no appreciation 
for the artistic working out of themes soon weary of 
them. 

Sixty years ago lovers of music in provincial towns 
were forced to have recourse to chamber music, but 
since the existence of railways the order of things 
has entirely changed. Apart from the fact that 
theatres are, nowadays, more numerous and remun- 
erative than was formerly the case, travelling is 
more comfortable in every respect, consequently 
nobody is compelled to content themselves with the 
musical production of their native town. 

Fortunately, however, modern life affords a con- 
solation on this point. The easy, cheap and fast 
travelling of the present time enables the most 
efficient string quartets to go on tour and interpret 
classical music everywhere, both in capitals and in 
small towns, and to arouse or revive the taste for this 
noblest form of music. The quartets of Jean Becker 
(and, still earlier, Muller Brothors), Heckmann, 
Heermann, Joachim, Brodsky, Rosé, and others have 
certainly done much in this respect, as at almost 
every concert of this kind they perform a Haydn or 
Mozart quartet, which affords delight and, at the 
same time, encouragement to the amateur, as so many 
works of other composers are out of his reach, These 
two great masters form the common ground on which 
the most accomplished virtuoso and the most unpre- 
tentious amateur meet and understand each other. 
There is, surely, no quartet player whose understand- 
ing and feeling are not affected by the unassuming 
naiveté, the delicious humour intermingled with 
flashes of genius. the rich musical knowledge and 
ability of ** Papa Haydn,"’ however great an admirer 
he may be of Beethoven or Brahms. And it is from 
Haydn that we learn how to play quartets! Many of 
his works are far from being easy, at least with regard 
to technique, but they are written with such a pro- 
found knowledge of the nature and resources of the 
respective instruments, that their performance is grati- 
fying, even when rendered by players of mediocre 
capabilities. 

[he majority of instrumentalists have hitherto 
known only a comparatively small number of Hadyn’s 
quartets (at most from 20 to 25—the so-called 
* celebrated” ones), and yet there are, among the 
remaining smaller compositions, veritable gems of 
quartet literature. P 

It is to be regretted that the latter have been so 
much neglected until lately. although the number of 
those which have won fame has increased during the 
last twenty years. The existing editions of Haydn 
are deficient with respect to phrasing ; it is, therefore, 

meritorious enterprise on the part of Mr.'A. Payne, 
1 Leipsic, to have undertaken the publishing of the 
whole of Haydn's quartets in parts. This Complete 
Edition of Haydu’s (Quartets promises to be the 
standard edition of the future. It has been revised 
by Mr. R. Jockisch, after being subjected to careful 
comparison and practical treatment. It is provided 
with excellent directions as to fingering, bowing, 
phrasing and expression ; is printed on fine paper; is 
clear and convenient for turning over the pages. 
Possessing all these advantages, the first numbers of 
this edition have naturally created an exceedingly 
favourable impression upon us, and we sincerely hope 
that this edition will help to popularise quartet- 
playing amongst both professionals and laymen—for 
what better school exists for the violinist, viola and 
violoncello player than quartet practice ? 

Mr. A. Payne's new edition (which is recommended 
by such authorities as E. Réntgen, H. Sitt, G. 
Hollander, Jené Hubay, Edm. Singer, H. Petri, 
Fr. Griitzmacher, H, Heermann, J. Winkler, Prof. 
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34 of the series. (IIL) 

for viola and piano, araanged by 

a rule we de not favour transcriptions 
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of (9) Air from “ Orfeo?’ by C. Gluck ; (10) 
Hunting Song, fi Op 140, by C 
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(12) Air from © The Seasons,” by 
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for violin and piano, by Emile Thoma 
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ulficiency : original violin music without 
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seldom as satisfactory as the original arrange 
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vritten-for but effective 


inhat at 


viola, by E. Krenz. A 
combination. The 
always musicianly, 
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ous. and effective. Amateurs should 
i mly. (LIL.) 
n Style is the continuation .Cc shion 
vie d) of striking favourit piec s of old 
violoncello, with pianoforte 
piment by Carl Schroeder. No. 26. Surabande 
, by Mattheson; No. 27, Sarabande in G 
' in A minor, 


1] 
arranged to 


by J. Kuhrau; No. 28, Suraband 
Richelmann ; No. 29 Sarabande, in C minor, by 
30 Sarubande, in G minor, 
band, in F major, by G. 
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187 Vol. I1., the measure of 
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TIMES. SUPPLEMENT, 


Pot Pourrisupon Kavouriic Melodies, from classical 
and modern operas and oratorios, arranged in various 
combinations for strings and pianoforte by Richard 
Hofman, With Nos. 5423 and 5424 the series has 
now- reached Fantasias upon Donizetti's 1’ Hiesire 
VAmoré and Luerezia Borgia, (I) 

Siw Haixsy Pieces, Op. 30, for violin and piano, by 

This book contains a Lullaby, Gavotte, 
Vareh, Romance, and Finale. All these 
written in a highly musicianly 


Emil Kreuz. 
Bareavele. 
little 
manner, 


pieces are 


"0 Son 
Haendel. 


Inibor 


t for violin or flute and piano, by G. F. 
Sonata No.l in A majo: 1 No.2 in E 
Both are edited in an excellent manner by 


(III.) 


Gustav Jensen. 


From Messrs. Breirkorpry & HAERTEL 
1Ol Little Bvrercis s fol Begin 
and IL. by Campagnoli. These are excellent duets, 
containing good practice in the first position. Master 
and pupil will find them invaluable on account of 
th jualities and their usefulness, 
e Lusere Liehlinge (Our Favourites). Easy duets for 
wvo violins, on popular German melodies, edited by 
Merdinand The great Leipzig master knew 
how to arrange these little duets, most of which aré 
also known in this country. (e) 
1 Moderues (classical and modern 
pieces), for violin and piano. The fourth series of this 
popular with a transcription of 
Kdward Grieg’s well-know Minuet from his Piano- 
‘orte Sonata, Op, 7. Philipp Scharwenka is respon- 
sible for the arrangement, and that he has done it 
without saying. Key E minor. (III) 


rs, Op. 20, Books I 


elodious 
David, 


Alassisches nna 


collection closes 


vell coes 


From the St. Cec1n1A Music PUBLISHING Co.: 

Souvenir des Alpes. Mazurka for violin and Piano, 
by W, Wolff. A constant striving after effect is 
apparent throvghout this piece. (V.) 

(acrice Espagnol for violoncello and Piano, by 
John W. Gritton, A pretty well written morecan de 
sa/om that many ’cellists will welcome, both for 
teaching purposes and as an effective solo. (V.) 

Bagatelle in @. Duet for violoncello and piano, by 
Orlando F. Mansfield. (IIT.) 


From Mr. F. W. 

Léandley for violin and piano, by A. Jenette. <A set 
of unpretentious variations on a fairly tuneful air. 
(II.) 

“ 71 Lago.’ Romance for violin and piano, by H. 
Frembath. A bright little solo of Italian character. 
wherewith the young student will be able to show off 
his “singing’’ powers. By-the-way, neither in this. 
nor in the Ldand/rr just cited, is there any indication 
of the tempi at which they are to be taken! (V).’ 

Invitation to the Danec, for violin and piano, by 
H. I’, Henniker. A palpable but very weak imitation 
of Weber's Jnvitation to the Waltz. ‘The piano part 
being printed without the violin part, makes it 
awkward to read. (¥.) 

Reverie, for violin and piano, by F. Norman Adams, 
is a tuneful little morceau, (YV.) 

Ariette, for violin and piano. by W. Hannaford, 
jun. A graceful romance sans paroles, which we 
should like better were the themes less reminiscent of 
Hauser’s * Wiegenlied.”” (V.) 

Andante quasi Fantesw, for violin and piano, by 
August Wilhelmj. An excellent work that can be 
made strikingly effective in capable hands. (v.d.) 


CHANOT, 
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THE PAWNBROKER AND THE VIOLIN. 
Mr. Victor §. Flechter, of New York, 
sends us the following story of a violin and 
a Bowery pawnbroker, which has recently 
appeared in Freund’s Musical Weekly: 

He was evidently a musician, and carried a violin 
in a black silesia bag. The Bowery pawnbroker, as 
he saw him enter, said to himself: ** Ah, here’s a poor 
infortunate player, forced to pledge the only thing 
that gives him a livelihood, poor though it be.” 

* Let me have 2.50 dols. on this, please.” said the man, 
regretfully, as he carefully drew the violin out of 
its covering. “I just want enough to tide me over 
a day or so. until 1 get a remittance. Unless I 
knew I could redeem it at once, I would never trust 
it out of my hands. for it is not only my sole means 
of existence, but, as you will observe. it is a very 
valuable instrument. ° 

The pawnbroker handed out the money, and almost 
regretted that the loan was so small. As he was 
going out, the man turned back and said: “ By the 
way, I wish you would not put this violin aside with 
. lot of odds and ends. It is too valuable to take 
any risk with. Besides, I will surely be back in a 
day or so.”’ 

A few days later an elderly man came in and asked 
to see some opera-g lasses. As he was looking over 
the stock his eye lighted on the violin, hanging on the 
wall 

** Let me see that instrument, if you please,” he 
said. He looked at it critically, and then a delighted 
expression overspread his face. 

“Just what I have been seeking for years!” he 
exclaimed, making no attempt to conceal his enthua- 
siasm. ‘You see, I am a connoisseur, one of the 
virtuosi, as the newspapers love to term us old 
fellows. I need this violin in my collection, and I'll 
give you 40 dols. for it.” Mine Uncle only shook 
his head. 

* Well, I'll make it 50 dols 

“It isn’t for sale.” replied the pawnbroker. 

“Say 75, then.” By this time the pawnbroker 
was deeply interested. He explained how the 
violin came into his possession. 

* If you’ll drop in again in a day or so I'll probably 
have seen the owner, aud perhaps we may be able to 
negotiate a deal.” 

‘L hope so.’ returned the enthusiast. ‘“ As you 
will have some trouble in the matter, 1’ll raise my 
offer to an even hundred. I must have that violin.” 

As soon as he was gone the pawnbroker hurried 
around to see the musician. The man lived in a 
poorly-furnished room, evidently in great poverty. 

“What! Sell my dear violin?” he exclaimed, indig- 
nantly. “No! a thousand times no. [4 rather 
starve first.” 

‘Look here, my man,” -said the pawnbroker ; I 
know just how you feel about it, but after all it’s 
merely a question of sentiment. A cheaper instru- 
ment will do you in your business. [ll give you 
50 dols. for that violin.” 

The man hesitated a long while. Tears came into 
his eyes, and his long, pale fingers trembled as he 
told the story of his struggle with poverty, but he 
took the money. 

A week passed and the wealthy connoisseur had not 
put in an appearance. Mine Uncle began to grow 
nervous. He took down the violin from the nail 
and carried it) uptown to show it to an expert. 

“I can’t give you the exact market value of it,” 
said the violin sharp, after a hasty glance. “ Yousee 
I don’t handle this quality of goods, but violins of 
this kind are worth about 15 dols. a dozen.” 


TIMES. 


Now IN Course oF PuBLICATION, 


JOS. HAYDN’S 


COMPLETE QUARTETS 


FOR 
TWO VIOLINS, VIOLA & VIOLONCELLO 


Revised and furnished with Directions for 


Bowing and Fingering, by 
REINHOLD JOCKISCH. 
Will completed in about 33 Shilling Parts. 


This Edition, which in point of paper, printing, 
correctness, practical arrangement for turning over, 
and cheapness, surpasses all others, is recommended 
by Professors Hollaender (Berlin). Heermano 
(Frankfurt), Griin (Vienna), Rappoldi (Dresden), 
C. Bargheer, H. Sitt (Leipzig), J. Hubay (Pesth) 
Concertmstr, E. Réntgen and C, Prill (leaders of the 
Gewandhaus Orchestra), H. Petri and Fr.Griitzmacher 
(Royal Opera, Dresden), and others. 


A. PAYNE, (Leipzig) 
Lonpon Accent, E, DONAJOWSKI, 
24, CASTLE STREET, BERNER’S STREET, W. 


BASIb AhTMNAUS’ 
NEW PUBLICATIONS. 


8. d. 
ARPEGGIOS, for Violin, 1, 2 and 3 octaves 2/6 
post free 


VIOLIN AND PIANO, 
THrRee Easy Pieces. 
SERENADE, 3s. 
GLADYS WALTZ, 3s. a 
LITTLE DOROTHY MARCH 


PENSEE PLAINTIVE (first and third posi- 
post free 


post free 


tions), 3s. 
MENUET (first position), 3s. a 3 4 
GRASSHOPPER DANCE (first an hhird 

positions), 4s. ... post free 


PAQUITA, Bolero (third position), 4s. “ 
Parcels of Music Sent on Approval. 
COMPLETE CATALOGUE FREE. 

All communications to 


A. N. BALE (Librarian) 


66, SUTHERLAND AVENUE, MAIDA VALE, W. 
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VIOLINS! MONEY FACTS!!! The “ VIOLINISTS’ REPERTOIRE.” 
; gesiags. a ii 2 snd Rondino for 4 Violins with Piano- 
‘ Alfred Burnett 


t Presto assai for Violin with Pianoforte 
Giovanni Bononcini 


eou 


i * La Fille du Régiment,”’ for Violin 
forte .. es 2s Donizetti 


1 


or Violin with Vianoforte accompani- 
es se . R. B. Addison 
wu 3 Violins with Pinoforte accompani- 
ment ‘ ate - oa on Geminiani 
1 Boler wv Violin with Pianoforte ac pani 
ment ee P $e P E. German 
nd Fngue for Violin with Pianoforte ac- 
Lime os ‘ Archangelo Corelli 
; with Pianoforte accompani- 
_ R.Schumann 
trolle for Violin with Pianoforte accompani- 

, } ‘ 
. 4 tiir - Pl >) 
Andante and Rondo for Violin with Pianoforte 
accompaniment fn a as J.B. Viotti 
An Idyl, for Violin with Pianoforte accompaniment 
aura W. Taylor 





Three movements for four Violin L. Spohr 


$e a 


/ | Grave e Giga from third Sonata Gasparin 
V inake it ¢ : 7 x ' Se Ala tia a) 
snleapn EpiteD ny ALFRED BURNETT. 
eased [ sent it 
n it well Eopwtn ASHDOWN. 
for the fied ‘ ts, for the YORK. Limite:t.) TORONTO 


tage to p, making the fee LONDON 


I have ms very Of bareain. I 
! 


easure in |e py know how 
ouths time. My boy hastaken to TM EE VIOLIN SIMPLIFIED 
feasu CoMeregd nNoly | LI) be ept 
hall | r fad to recomme? nyone c BY THE GRAPHIC METHOD. 
al yours sincer 
tev. L.. ©, J For Beginners, Teachers, and advanced Pupils in the 
etenatat higher positions. 
eral very evident facts revealed in POST FREE, i3d. 
‘e worthy of notice. Recommended by Professors, Seloists, and the leading 
Os. for a violin very much inferior in Violin Journals, 
Student Violins, which I send (carriage SPENCER GARDNER, Adderbury, Oxon. 
how and case ¢ maple te for £2 2s, The United States Copy right for Sale. 
e sinall outlay of 25s, this violin, dear 
for 50s., is transformed into what a Professional 
Violinist calls a “ First Class Instrument. with a pure, Artistio Violin Making and Repairing by 
mellow tone, well worth ten pounds.” : HESKE'TH, 238, Lower Mosley Street, 
8rd. His son takes to the study of this now perfect Manchester. (6 years with Chanot). 


violin with much pleasure, so that his speedy advance- —— riences 


ment is well assured. oa ‘ 
ith. If he wants at any ,time to dispose of this ’ BARGAINS IN VIOLINS, all fitted up 
violin, he will, without doubt, pocket a handsome yy gcod playing order ‘ Panorms, grand | ees 
profit, and not as is usually the case. lose money on LO0 ; C, A. Festore. 1744, perfect, £16 10s. ; M. 
it. or | @ } hang on hand, for good-toned, perfect bani, £is; Old (talian, style of Cappa, splendid 
folins will always sell readily. even to dealers at a tone,, £20 ; Grand useful Old Violin, formerly property 
remiuu wh reas imperfect bad ones hang on hand, of the late R. Dearlove leader for 10 JOars at the 
n though offered at along discount. Theatre Royal, £17 10s.; Old Italian Violin, £12; J.B. 
ith. This is n olitary chance case, but is a Vuillaume, Strad copy, perfect, £60 ; Amati copy by 
epetition of what ha 1appened before (see Circulars the iate J. { ole, Manchester, 1889, £12; Strad copy by 
Vestimonials). the late E. ['Anson, Manchester, 1884, £12 ; several 
6th The moral therefore is, if you have an imper- good toned Old Violins, from £4; Fine aa orster 
, ’Cello, perfect condition, grand tone, 1791, £65. 


fect Violin, Viola or "Cello, and your son does not 
i ‘ HESKET 92 oy Mosley Street. Manch, % 
im pro n consequence, send at once to me for HESKETH, 23, Lower Mosley Street, Manch..ter 


circulars and particulars of this Trip] -bar system by _ 
which (¢ can be put right, and if you do not want to a 
use it, you can, when it is pure and perfect: in tone, John William Owen, 
easily dispose of it at a profit upon your outlay. 
Circulars are sent upon receipt of post card giving VIOLIN MAKER AND DEALER 
address, by vet =i 
J. K. MONK, 19, COBURG ST., LEEDS. 
87. High Street Every kind of Repairing perfectly executed. 
oe J = Sound-post and Bridge Fittings done by an Original, 


COLLIERS WOOD, MERTON, S.W. Superior Method. Unquestionable references. 
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“The Violin Times.’ Portrait Gallery, 


No. 27.--January, 1896. 
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BONN’S PATENT BRIDGE 
(as cided Improvement onthe old two footed 
S) =A 


Bridge.” 

C , | HERR DAVID POPPER rays: “ It possesses 
ned veg all the advantages you claim for it.” 
& Pacey MONS. JOHANNES WOLFF says: “ While 
2S es it greatly improves the inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 


* 3} —in fact, they are very much weaker. This is 





because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
| inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
\ ax FEET renders each String perfect. Clear ring- 
je ~~ “—> ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 44. 





Used at the Principal Oonservatoires on 
the Uontinent. 

Perfectin tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. - 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fok Vi0LIn, Vioua, ‘CeLLto, Bass, ec. 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.1., 
¥.0.V., U.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more briliiant volume of tone, greater durability,and such strength 
that the “*” will bear pulling up to * A,” thus standing a greater 
strain tban any other string ever produced. Sach is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 28., 2s. 6d., or 
5s. post free 


J. EDWIN BONN, 26, High St., Brading, Isle of Wight. 
MESSRS. PUTTICK & SIMPSON’S 


NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on TUESDAY, JANUARY 28th, 
1896. Property intended for same, or a notification 
thereof, should be sent at least ten days prior. 

47, LEICESTER SQUARE, LONDON, W.C. 


Mr. E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, ‘‘ At Homes,” Ke. ; 
has Vacancies for tew additional Pupils. 
For terms, &c., please address — 
38, WARWICK RoapD, Hari’s Court, 8.W. 


siVOR) 


\VIOLINS 





YOUNG German Lady is desirous of meeting 
£ with a place as Nursery Governess, or as 
Assistant in Music Warehouse (would give three 
months in the latter) ; speaks English and plays the 
Piano, 

Address “ Alpha,” 
Care Editor of Violin Times, 
38, Warwick Road, Earl's Court. 


NEW MUSIC FOR YVIOLONCELLO. 
THREE MELODIES BY SCHUBERT. 

1, AVE MARIA, 2. SERENADE. 3. AM MEER. 
Transcribed by A. Piatti. Price, each 1s, 6d. nett. 
Serenade, by Herbert Botting ... : 2s. nett. 
Le Désir, by Leo Stern _... en a. 2s nett. 

Lonpon : STANLEY LucAs, WEBER & Co. 
BRIGHTON, J. & W. CHESTER. 
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IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickats 
for Concerts, MSS., and Letters for publication, te be 
addressed to the Editor, 38, Warwick Road, Harl’s 
Court, London, 8. W. tejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All cepy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed London and South Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 


(post free) ... “id i be 2s. 6d, 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) ove 38. Od. 


Trade supplied by WM. REEVES, 185, Fleet Street, E.C. 
West end Agents: St. CeciniA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, W. 
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GEROLAMO DE ANGELIS. 


Gerolamo De-Angelis was born at Civita- 
vecchia, in 1859. When he was six years of 
age a violin professor named Dell’Agatha 
advised his parents to have him taught 
inusic,for which he seemed to possess an extra- 
ordinary preinclination. They therefore 
placed him under the said Professor Dell’ 
\gatha, and he showed, from the very 
beginning, a special talent for the violin. The 
family 1emoving to Milan three years later 
(1869), he presented himself for examination 
before the Board of Examiners, for admis- 
sion to the Royal Conservatorio. This~he 
obtained with “highest possible marks,” 
and a special mention for his wonderful 
aptitude for this study. For the violin and 
composition he won year after year the 
special prize, musical prize with medal, the 
last three years the Grand Prize, and in 1876 
the Grand Diploma, which is awarded to 
only the most distinguished artists. Having 
completed his course of studies for violin, 
harmony, and counterpoint, he then con- 
tinued the study of composition till 1880, 
wher at the death of Prof. Cav. Cavallini, 
the post of head professor of violin at the 
Conservatoire was left vacart. A competi- 
tion was held, and amongst many others, 
Signor De Angelis competed. On November 
6th, 1881, he was appointed Professor of 
Violin and Viola of the Royal Conservatoire, 


“ 




































































eS 


- : 


— 


aie En Bel an tS, BE, 


en 
= 


“> 


THE VIOLIN TIMES. 


s artist is his interpre- 
tation an: ering of classical music. He 
made h nishin idies under Prof r 
Antonio Bazzim, who is at present director 
of the Conservatoire of Mila Kach year 
he took part in the Popular (Classi ) Con- 
certs, directed by Andreoli, and also the con- 
certs given by the Quartet Society, at which 

played with Joachim, Wilhelm), Ritter, 
»wert, and Saint-Saens. These artists 
xpressed their warmest 
erformance. In 1879, on 


occasion e} 
1 of his 
bbe ccasion of the coming of the Kimperor 
ot Ger ny to Milan, he took the position 
of leader (solo violinist) at the Scala, a posi- 
i he has held eve mice. He has lately 
in South Am , having given con 
Rio Janiero, Buenos Ayres, and 
Montevideo, where he excited the warmest 
admiration, and received the highest eulo- 
iis from everyone, and offers of appoint- 
ments to induce him to remain amongst 
thein. ‘This year he has been asked to accept 
the chief professo: ship of the Conservatoire 
of Montevideo, but this he has declined. 
Ife has twice played before 'l.R.H. the King 
and Queen of Italy, when he was called to 
the Royal Villa at Monza. The first time 
was on he oceasion of the visit of the 
Mimperor of Germany, and the second in 
October last, when the Duchess D’Aosta, and 
Her Majesty the Queen expressed the 
greatest admiration of his performance, and 
congratulated him most warmly at the con 
clusion of his solo, and next day sent him a 
handsome present. Signor De Angelis has 
distinguished himself no less in the branch 
f teaching than as « soloist and quartettist 
having trained many distinguished players, 
unong others Marco Anzoletti, who is 
himself now one of the Professors of the 
Violin at the Milan Conservatoire, also 
Signorina Bianca Panteo, who is this year 
giving concerts in Berlin, where she has 
been received with the greatest enthusiasm, 
and has received great encomiums on her 
artistic performance, and many others too 
numerous to mention. Signor de Angelis is 
» exceedingly modest and retiring that we 
uve indebted in great part for the biography 
to notes supplied by his father) who is now 
80 years of age. Bazzini says of the sub- 
ject of our sketch : “The only fault I can 
see in him is that he does not know his 
own worth.” 


OBSERVATIONS. 


Mr. A. Brodsky has succeeded Sir Charles 
Halle, as head of the Manchester College of 


Musi Upon this my contemporary, the 


Church Musician, woefully exclaims, ‘‘ Where 
are the English candidates that this Russian 
should get this post?’’ Our contemporary is 
quite right, but where can an English candi- 
date be found to fill this important post? So 
far as | know there is no one, and I shali 
be glad if the Church Musician will enlighten 
ine upon this point. 

A very young violoncello player, Miss Elsa 
Riiegger, is shortly to visit London. Crities 
and the general public on the Continent, who 
have heard this 14-year-old violoncellist, speak 
most favourably of her talent, of her tone, 
and the fine technique which she already 
possesses. 

It is stated by the newspaper L’/talie that 
an antiquarian of Rome, M. G. Koppe, has 
just discovered a splendid set of four instru- 
inents by Stradivarius. They consist of two 
violins, a viola and violoncello, which Stradi- 
vayius made by order of Cardinal Alberoni, 
for Philip the Fifth of Spain. Each, instru- 
ment bears in relief the arms of the Spanish 
Bourbons and the following inscription :— 

“Antonius Stradivarius faciebat Cremona 
MDCCXVIII.” 

The instruments are very well preserved. 
Each instrument bears the mark of Stradi- 
varius. This quartet, which is unique, 
besides its artistic value, is highly interesting 
historically. 

At a Court concert in Berlin some time ago 
(says the correspondent of the Daily News), 
the Danish violinist, Mdlle. Frida Scotta took 
part. At the end of her solo, the Emperor 
turned to the beautiful girl and said :—*‘ You 
play so exquisitely that when I shut my eyes 
[ think I hear Sarasate, but I would rather 
keep them open.” 

I quite agree with my contemporary, The 
Musica! Courier, that we should welcome the 
violin players who will be heard here this 
year, who should also remember that all 
concert violinists are supposed to be technic- 
ally as near perfection as the art now calls 
for. That mere technical ability and facility 
is a sine qua non isaself-understood preposi- 
tion. Higher functions than these are neces- 
sary to make a violinist of this period a great 
artist. 


Ar Last! At last the violin, poor struggling 
aspirant to musical eminence has attained the 
goal of its ambition. It is recognised, and its 
position is assured for future generations, 
unless, of course, Mr. du Maurier changes 
his mind. We learn from the Boston (Mass.) 
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Musical Record of September, 1895, that 
‘Du Maurier has praised the violin as the 
noblest of instruments.’’ Give, oh, give us 
chapter and verse for this, oh! Lorin F. 
Deland, that we may quote it upon our little 
page’ It seems too good to be true. 
OBSERVER. 


FIDDLE ORNAMENTATION. 
WALLACE SUTCLIFFE. 

The great beauty of a violin, and what dis- 
plays to the best advantage the maker’s 
workmanship and artistic taste, lies essenti- 
ally in its graceful simplicity and naturalness. 
In a fine fiddle the eye rests lovingly 
on the soft undulation, the graceful curves, 
the wonderful varnish intensifying the wood’s 

atural beaut#y, the every minute detail so 
tenderly and delicately finished. - No abrupt- 
ness is there, nothing to mar the pure ideal of 
loveliness ; so simple, so natural, yet withal 
so majestic, it seems as if it were born of 
Nature—a perfect creation. It is this per- 
fection of form, together with its perfection of 
voice (that voice with which Paganini charmed 
his audiences to tears or laughter at will, that 
filled the heart with an instinctive cheerful 
serene content, or depressed it with an 
unknown but almost palpable sorrow) that 
has made the violin what it is—the acknow- 
ledged xing of musical instruments. 

Perfection cannot be made more perfeét : 
and any ornamentation, however exquisitely 
executed, is derogatory and detrimental to a 
violin’s appearance. I have never yet seen 
an ornamented fiddle which I conscientiously 
thought bettered by the ornamentation. It 
is like tawdry finery on a lovely girl; the 
beauty shines forth indeed, but with a dimmed 
lustre. But even apart from appearances, fiddle 
ornamentation is bad, for in many cases it 
seriously injures the tone by interfering 
with the freedom ofthe vibrations; and thus 
the primary aim, bejuty of sound, is missed 
or neglected. \ 

The custom of embellishing violins, how- 
ever, chiefly,though by no means wholly, 
appertains to the sixteenth and seventeenth 
centuries. 

It is primarily a survival of a common 
custom of the old viol makers, who, more 
frequently than not, ornamented their instru- 
ments with some fantastic design, often to a 
most extravagant degree. Thus we generally 
find that the violin-makers most given to 
ornamentation, whatever its form, were also 
viol makers. No doubt for some length of 


time the early violin makers found it difficult 
to rid themselves of the old mannerisms, and 
abstain from superfluous decoration, Gradu- 
ally, however, the custom died away, till it 
became almost obsolete. At the present day, 
save for a passing whim, or in making an 
exact copy of an old instrument, it is rarely 
practised. The palmy days of fiddle orna- 
mentation, therefore, may be said to have 
been in the transition period, when the public 
mind was still wavering between the paternal 
viols and their more sprightly offspring—the 
fiddle family. 

There are three distinct varieties of fiddle 
ornamentation :—1, carving, 2, extra purfling 
and inlaying ; 3, painting. 

The carving of grotesque heads in place of 
the majestic curves of the scroll, is the most 
frequent form met with. At different periods 
nearly all the great makers have resorted to 
this method of ornamentation, though more 
probably at the instigation of wealthy patrons, 
than from personal inclination. Everyone 
who has seen many fiddles will have known 
instances of carved scrolls, and, I venture to 
assert, will agree with me in saying that they 
lower the dignity of the violin’s appearance. 
Even the great Stradivari himself made many 
sets of highly ornamented instruments for 
crowned heads. ‘‘ Although strictly a man 
of science,” says Mr. Payne, treating of 
Stradivari in connection with this subject, 
‘‘in all that belongs to his model, he allowed 
himself a certain artistic latitude in making 
instruments for customers who laid no 
restrictious on him as to the amount of labour 
to be bestowed onthem. Many of these have 
the ribs ard head engraved and inlaid with 
arabesques : of the most graceful pattern, 
sometimes including human figures and 
armorial bearings, and the purfling inlaid 
with mother-o’-pearl. But Stradivari laid 
down for himself a canon in respect to his 
decorated instruments, to which he strictly 
adhered. He confined the ornamentation to 
those parts of the violin which are not 
actually employed in the production of sound. 
There is no painting or inlaying of the back 
or belly, practices frequently indulged in by 
Maggini, the Amati, and their contem- 
poraries; and consequently even the most 
highly ornamented of his instruments has 
just as good a tone as those which are left 
plain.” 

There are some violins which have effigies 
of celebrated makers, or of famous violinists 
—as Stradivari, Paganini, &c.—carved in the 
centre of the higher portion of the baek, which 
besides looking, as may be imagined, very ugly 
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and out of place, materially injures the tone 
of the instruments. Among the simpler 
designs to be met with, the following may be 
instanced: a woman’s head, anda n ermaid 
carved under the finger-board, the tail forming 
» hook holding a chord for the suspension of 
the instrument; afool’s head, with horus and 
ass’s ears, and the three Prince of Wales 
plumes; the head of Amor, with a band ove: 
he eyes, perpetuating the ancient belief that 
ve is blind; a clown’s head; a negro head ; 
and, very commonly, a lien’s head. This last 
would secin to have been Jacob Steiner's 
ourite device, judging from the number of 
iolins extant possessing a sculptured lion’s 
though he not unfrequently executed 
an and other heads. ‘He was oue of the 
st frequent adaptors of the carved scroll 
a in ornamentation, and has been largely 
imitated by his disciples and followers of the 
German school. 

\ noteworthy example of excessive carved 
ornamentation occurs im a fiddle; reputed to 
have been Queen Elizabeth's, and to have been 

un by her to her favourite, the Earl of 
[t is thus described in an old copy 
the Hnylishwoman’s Domestic Magazine, 
‘The leneth of this curious instrument, 
from dragon’s head to the extremity of 
the tal pli >. two feet. Over the 
pin is a silver-gilt plate, that turns upon 
and opens from the nut down 
lerecon are engraved the arms of 
these are encircled by a garter, 
ual motto; and under this there 
are the bear and sagged staff, and the earl’s 
coronet—the Earl of Leicester’s crest. At 
stud, to which the tail-piece is looped, with a 
lion's face curiously wrought on the top. 
This is secured by a nut, which screws it on 
to the underside of the instru:ment, whereon 
are engraved these letters and figures, 1 43 P., 
supposed to signify the year when it was 
made, and the maker’s name. Nearly the 
whole of the carving, which is in alto relievo, 
s foliage, with the exception of a few hogs 
inder an oak, - 


(Zo be concluded.) 


top, in the tail-pin, is inserted a gilt silver _ 
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Vivirr, Josuru. 


Transformations | des | Instruments 4 Cordes | 
ancienes et modernes | en modifiant certains organes 
des instruments A sous mobiles de 1 Orchestre : | 
Violon, Alto, Violoncello, Contre-basse | ou tours 
autres instruments Acordes. | Memorie | pour servir 
de guide aux facteurs de ces instruments | par | 
Joseph Vivier. Brussels, 1893. J. Lumay, 8vo., 
pp. 16. 


VIOLIN 
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This brochure advocates a plan of violin-construc- 
tion in which the vibrations of the belly are com- 
municated to the back more readily than they are at 
present by the blocks and sides, by means of extri 
inner sides so to speak, that enclose the tep and bot- 
tom blocks (which in turn are perforated with large 
holes to render them more elastic) and take the place 
of the coarser blocks which are eliminated. It is an 
interesting and intelligent little work. 

All amateur violin-makers and others too must 
obtain the fine new edition of MM. Maugin and 
Maigne’s “‘Manuel du Luthier.” The _ title-page 
speaks for itself, and reads as follows : 

‘* Manuels-Boret.—Nouveau Manuel Couplet | du 
| Luthier | ou Traité practique et raisonné | de 
la | Constructions des Instruments | 4 cordes et a 
archet | traitant de la! Fabrication des Cordes 
harmoniques | en boyau et en metal | Par MM. 
Maugin et Maigne. | Nouvelle édition corrigée, 
augmentée et entitrement réfondue | Suivie du | 
Mémoire sur la instruction des Instruments 4 
cordes et A archet| Par F. Savart. | Ouvrage 
orne ds 72 figures et accompagné de planches. 
Paris 1894. Aoret. l6mo. pp. viii. and 404 and 36. 


+ 
t 
‘ 


| have received a most remarkable work entitled, 
‘*Man’s Faith; his God-given attributes. The Creed 
of an Artist,” by Ulex Dluminati, 1895 (Manchester : 
Labour Press Society). I have been informed by 
several authorities that this is the work of Mr. Holmes, 
some time Professor at the Royal College of Music, 
and intended as a kind of “ Apologia pro vita sua.” 
If it is not his work, be should lose no time in disprov- 
ing it, as we imagine the Royal College of Music will 
hardly care to have “the late unpleasantness ” 
crystallized for the use of its students in this manner, 
I may add that to meke sure, I wrote to Mr. Helmes 
about the work, and he has not disclaimed it. 

BE. H.-A, 


. 
. 


\ 
ANSWERS TO CORRESPONDENTS. 
All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 


the Editor, 38, Warwick Road, Earl’s Court, London 
S.W, 


\s it would be impossible to individually return 
thanks to the many correspondents who have been 
good enough to send us their kind Xmas and New 
Year wishes, we do so here, and heartily reciprocate 
the same. 

T. J., Miter: Many thanks for your jovial verses 
which have pleased and amused us greatly. 

G. G. W., Rangoon: Best thanks for your charming 
Xmas card. Although years have passed we still 
remember ‘* Auld Lang Syne.” 

Leeds ; Vf the sender of a blank subscription and 
Postal Order, value 2s. 6d., the two latter bearing the 
Leeds post mark, will send his name and address and 
date of sending, he or she will be duly credited with 
same, 

T. H., Swansca: The G string frequently contracts 
thus sharpening when played on. The temperature 
of the room and the hands have, no doubt, something 
to do with it. Mozart's 18 Sonatas, and Kuhlau’s 4 
Sonatinas, for Violin and Piano, are published by 
Messrs. Augener & Co., in Peters’ Cheap Edition. 
The price of both together is about 7s. 6d. nett. 

E. M., Wolverhampton: We are greatly interested 
in the description of your Violin. If you like to send 
it to us we shall be glad to give you an opinion on it. 

Several answers must be allowed to stand over 
until next issue through want of space. 
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Violin Works by Wm. C. Honeyman 


Thirty-fourth Edition, with New Appendix and Dia- 
grams from Photographs of the Author, Price One 
Shilling. 

The Violin: How to Master it. 

Sold by Thousands all over the Civilised Globe ; 
universally praised by the Press and the Musical Pro- 
fession ; Pirated in America, and sold in that country 
at One Dollar (4s. 2d.); copied and adapted on the 
Continent and at Home by Composers and Publishers, 
and imitated everywhere. 
highty-first Thousand. Extended and Improved, with 
« new Appendix of valuable Hints and Instructions, 

Full Music Size, Price Two Shillings. 
The Young Violinist’s Tutor and 
Duet Book. 

* This rational method of instruction will be found 
to be one of the best that has hitherto been made public, 
and we heartily recommend it to teachers and parents.” 
Saturday Review, — 

Eleventh Edition, just Published, with Twenty-Two 
Engravings from Photographs, Price One Shilling. 


The Secrets of Violin Playing. 


Third Thousand, just Published, Price One Shilling. 
The Violin: How to Choose One. 


* ,*It is not a book solely for those who wish to buy 
a violin, but one which no player, or owner, or maker 
of violins can afford to be without. 


London : D. R. DUNCAN, 186, Fleet Street ; 
Wa. FouusHam & Co., 4, Pilgrim Street. 
Edinburgh : E. KoHLER & Son, 11 & 12, North Bridge. 


WALTER H. MAYSON, 
62, Oxford Street, Manchester, 


Is now making a Violin which he intends to dedicate 
to the memory of the late SIR CHARLES HALLE. 
Wood of singular magnificence and acoustic properties 
has been selected, and every care will be bestowed on 
its construction and finish. 


THE “GILBERT” VIOLIN 
Has obtained highest awards at leading Exhibitions, 
and is pronounced by competent critics to be the most 
superior of modern times. Testimonials and prices 
free to address. The Restoration of Old Instruments 
receives special attention. Address, 


M. J. J. GILBERT, 
Alma House, Dogsthorpe Rd., Peterborough 


THE 
British Musician & Orchestral Times 


An illustrated Monthly Magazine for 
instrumentalists. 


MUSICAL SUPPLEMENT. 
Price 3d. Annual Subscription 
By Post 4d. Post Free 4s. 


Of all Newsagents, and the Publishers, 
H. DOULTON & Co., la, Bevis Marks, London, B.C. 


| SPECIMEN COPY FREE. | 
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HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Constriction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a serivs of 
experiments which has extended over many years, has arrived at 
the conclusion tliat excellence in violin © .nstruction is to be 
achieved by faithfully following their principies, 

The violins of this maker are consequently, whilst of surpass- 
ng excellence in deaign and construction, without any vagaries or 
o-called inventions and improvements. They possess 


The Real Old Italian Tone 


of a fulness and righness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 

Prices and full particulars may be obtained on applicatiqn to 
the sole agent for Great Britain and Ireland, ' 


G. FOUCHER, 


54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Jtalian Instramenis, 


SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

“A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.” —The Times, 

‘*A really noble composition in the best classical 
style."—aturday Review. 

‘*A piece of excellent workmanship, of sustained 
interest, beauty and effectiveness.”—New Quarterly 
Musical Review. 

Lonpon : BREITKOPF & HARTEL, 


54, Great MARLBOROUGH STREET, W 


S. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 


Importer of the finest quality Italian Strings, Tested Strings 
repared expressly for 8. B, W. (speciality). Bass Bars, Sound 
-osts and Bridges. Repairs of all kinds carcfully execuedt 

on the Premises, at 


YE OLD FIDDLE SHOPPE, 
53, Land@’s Lame, Leeds 


(TUREE DOORS FROM COMMERCIAL STRERT) 

Three Prize Medals Awarded. 
WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 

21, POLAND STREET, OXFORD STREET, LONDON, W. 

These Violins are entirely hand-made, from choice 
old materials, upon the best acoustic principles, and 
being coated with geniune amber oil varnish, have a 
refined, powerful and sympathetic tone. Price £15 15s. 


College of Wiolinists, 


LIMITED, 


For SYLLABUS for 1896, see the December 
Issue of “The Violin Times.” 
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THE VIOLINIST. 


Zach Book 16 page 30 Books ready. 


Price Sixpence each. 


Book 2. 
Selection 
Book 4. 
yperatic Selections. 
Book 7. 
Opcratic Selections. 
Book 8. 
Mozart's 12th Symphony and Duet in D. 
Seethoven’s Pastoral Symphony. 
Book 9. 
Eleven pieces by Handel, Beethoven, and Hadyn. 
Book 10. 
Five pieces by Mendelssohn, Mozart, &e. 
Book 14. 
Mendelssohn's * Lieder,” &c. 
Book 15. 
our Selections from “The Messiah.” 
Book 16. 
Four Selections from * The Creation.” 
Book 17, 
Four Selections from “ Judas Maccabeus.” 
Book 18. 


Four Selections from “Samson.” 
Book 19. 
m of Viotti’s Trio, Op. 17, No. I 
Book 22 
Transcription of Mozart's “ Jupiter Symphony.’ 
Book 26 
Four Selections from“ Lohengrin and“ Tannhauser 
Book 27. 
Selections from Rossini’s * Stabat Mater,” and Handel’s 
Acis and Galatea. 
Book 28. 
Selections from Mozart's “12th Mass,” and 
Mendelssohn's “* Hymn of Praise.” 
Book 30. 


Overture to “ Bohemian Girl.” 
Overture to “ Tancredi.”’ 
Overture to “Cal ph ot jag ad.’ 


‘our Operatic 


in Parts Price 6d. each book. 
Pianoforte Accompaniments to cach book, 
Price 1s, neit each 


Complete list of contents post free on application. 
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llth Edition. Price 2s, nett. 


VIOLIN PRIMER 
(Cary Edition, 462), 


First Lessons for Young Violinists, 
BY 
E. POLONASKI anno FRANK ROTH. 


Including Exercises on Bowing and Fingering, 
Progressive Studies in various Keys; 

Also 97 Melodies, Short Pieces, &c., arranged as Duets. 

“Writtenin Duet form and, par excellence, the first book 


to be put into the hands of every would-be violinist.” 


Cary Edition, 463. Price 1s. 6d. nett. 


MELODIOUS STUDIES 
ON THE 


SEVEN POSITIONS OF THE YIOLIN, 


Arranged in Duet form and intended as a sequel 
to the Violin Primer, 


BY 
BE. POLONASKI. 


1s. ALBUMS FOR VIOLIN AND PIANO 


Twelve Original Melodies, by J. C. Beazley. 
Two Books. (Cary Edition, 552 and 553.) 
‘bwelve Favourite Melodies, arranged by J. C. Beazley. 
‘\ Two Books. (Cary Edition, 3: Vi and 355.) . 
Six Duets, Composed by J. C. Beazley. 

One Book. (Cary Edition, 362.) 


Hutchinson’s Popular Ballads. 
One Book. & ary Edition, 346.) 


Six Duets, Composed by Th. Polonaski. 
One Book. (C ay Edition, 359.) 


Bach and Handel Album. 
One Book Arranged by Hermann Ritter. 


Chopin ~ Album. 
Six Mazurkas and Nocturnes, arranged by Wolff. 


Twelve Celebrated Songs, ciel by E. Polonaski. 
Two Books. (Cary Edition, 357 and 358.) 


FOR FOUR VIOLINS. 


E. L. Hime. 
.. E. Polonaski. 
W. H. Lonsdale. 


Triomphe Grand March 
March in C io 
Intermezzo . 
Pas de Joie ace ons ses do. 


‘ALPHONSE CARY; 


OXFORD CIRCUS AVENUE, 231, 


COMPLETE LISTS 


OXFORD STREET, LONDON, W. 
FREE ON . APPLICATION. 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
A ateurs’; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “Gem'’Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth 1s. 6d. 

Carl Volti’s New Tutor forthe Violin. Intended 
for the use of beginners. Price 1s. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price 1s. 6d. net, 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.C. Price Is. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price Is. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
nett complete. 

LONDON : 


JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.” 


No better Violins than these ether Ancient or 
Modern have ever been made,and the Varnish is equal 
to the Old Masters. 


‘The whole Stock of this Great Maker on Sale 


Apply to EDW. CROMPTON, 54, Barton Arcade 
Deansgate, Manchester. 


VIOLIN SOLOS 


WITHOUT ACCOMPANIMENT. 


ELLER, L.—‘Serenade, Menuet and Contredanse, from “ Don 

Juan,” by Mozart, for Violin alone .. ‘0 nett Is 

(An effective Soloof moderate difficulty, for fairly advanced 
players.) 


PECHAN, J.—“ £x ‘empore,” two encore pieces in double 
stoppings ee os oe ee ee os neti 1s. 


SAINT LUBIN, LEON DE—90p. 46. Fantasia ona 
theme from“ Lucia di Lammermoor,” arranged and edited 
for concert use by Emil Kross .. os i nett Is. 

(Played in public by Emil Sauret with great success.) 

SAINT LUBIN, LEON DE—“Adelaide,” song by L. 

van Beethoven, edited for concert use by Emil Kross 


nett Is. 


C. F. SCHMIDT, Musie Dealer & Publisher, 
Heilbronn a/N, Germany. 


LOUIS OERTEL & Co., 
London-—69, Berner Street, Oxford St: 
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Fourth Year begun Sept. 1st, 1895 


ALL VIOLINISTS, 


Professional and Amateur, should become 
Subscribers to 


Che Violin World. 


SUBSCRIPTION, $1.00 PER YEAR. 
SINGLE COPIES, 10 CENTS. 


The only publication in the United States devoted 
to the interests of string jnstruments and their players. 
Interesting. and instructive signed articles, with 
portraits of famous soloists, from the pen of some of 
the world’s most eminent musical authurities, appear 
in each issue. Notices of concerts and all current 
musical news items fully treated, l’ublished monthly. 
Address — 


THE VIOLIN WORLD, 
13, East 16th Street, New York, 
U.S,A. 


Nanves and Addresses of Violinisis Solicited. 


OLD YIOLINS FOR SALE. 


My turnover is now so large that I have cecided in future 
to materially cut down the prices-of old violins. For 
example :—Kuggeri, Cremona, 1698, £100; Gragnani, 1786, £40; 
Roccas, 1839 and 1851, £25 and £35; Castello, 1770, £25; Fendt, 
1821, £15; Duke, London (made by Benjamin Banks), £12 10s. ; 
Collingwood, 1779, £10; Hardie, 1821, £10; D. Nicolas, £10; 
Longmans, £10; Just Derazey, 1874, £8; Neuner, 1800, £8; 
Thompson, 1778, £7 10s. ; Cahusac, 1798, £6; Guarini, 1878, £6; 
Martin, 1790, £5; Thompson Bros., £5; Findlay, 1881, £4; 
Chipot Vuillaume, 1891, £3 10s.; Wolff, 1889, £3; Astor Kit, 
£2 10s.; Birt, £2 10s. Every one of these I guarante- genuine 
as described, and for authenicated instruments my prices 
will be hard to beat. 

DYKES, 28, QUEEN'S ARCADE, LEEDS. 





WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied: Driesquickly. Nostaining required. Gives 


fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds, 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 
; COLOURS. 
Pale Amber Yellow. | Orange. Amati. 
Dark Ambe Yellow. Orange Red. Pale Kuby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
Prices:—One bottle 4/., Two bottles, 7/6, Four bottles, 12/- 
Post Free within the United Kingdom. 
VIOLINS VAKNISHED at following Prices: Varnishing 1§/- 
Taking off Old Varnish and e-varnishing, 208 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
496, Sr. Georses’s Roav, GLasaow; 
OR FROM 
ALPHONSE CARY, 
231, Oxrord Street, Lonoon, W. 
Sole agents for United States, LYON & HEALY, 
CHicaaco. 


Trade Mark, Pamphlets and Labels are all protected. 
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